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25th January 2012

Marc Issacs   
Documentary: Calais: The Last Border and discussion 
Marc Isaacs's haunting one-hour film, Calais: the last border, interweaved the stories of refugees marooned in Calais and interviews with day-tripping Brits at the French equivalent of a hot-dog stand. A Sutton woman was frustrated with the "visitors" her area was getting, the way their children got the best school places. A male voice said they lived in luxury hotels. Another performed a passable imitation of Peter Sellers doing a passable imitation of an Indian. Not that anyone, the Kentish woman added, wanted to think there'd be another Holocaust: "But there has to be some cut-off point."

The tragedy was that for the migrants befriended by Isaacs, Calais was the cut-off point, the end of a very hard road. Paul from Jamaica, whose father and even his great-grandfather were British citizens, had arrived by coach at Calais two days after a change in the rules made it necessary for him to have a visa. Paul's high hopes of finding a new life and a new wife (he made a pass at a Lithuanian girl on a similar ticket to nowhere) were reduced to a wish that a bus might come to take him home.

From: Andrew Billen (2004) A first-class documentary about immigration finally gets an airing by Andrew Billen Calais: the last border (BBC2), New Statesman

About the Author:

Since 2001 Marc Isaacs has made more than 10 creative documentaries for the BBC and Channel 4. His films have won Grierson, Royal Television Society and BAFTA awards as well as numerous international film festival prizes. In 2006 he had a retrospective at the prestigious Lussas Documentary film festival in France and his work has been included in numerous documentary books and academic studies. In 2008, Marc was awarded with an Honorary Doctor of Arts degree from the University of East London. Marc is a guest tutor at the London Film School, the National Film and Television School and Royal Holloway University. His 2010 film, Men of The City, was described in The Times in the following way “No one has ever made a film about the City that is so singular, so evocative and so human”. Outside The court (2011) received numerous favourable reviews with The Guardian describing it as “tender and beautiful”.
Contact Marc through his website: http://www.marcisaacsfilms.com/main.html
About the film:

Selected filmography:
LIFT (2001) CHANNEL 4

EVERYDAY THIEVES(2002) BBC2

TRAVELLERS (2003) CHANNEL 4

CALAIS THE LAST BORDER (2003) BBC2

SOMEDAY MY PRINCE WILL COME (2005) CHANNEL 4

PHILIP AND HIS SEVEN WIVES(2006) STORYVILLE, BBC4

THE CURIOUS WORLD OF FRINTON ON SEA (2008) BBC2

ALL WHITE IN BARKING (2008) STORYVILLE SPECIAL BBC2

MEN OF THE CITY (2010) STORYVILLE BBC4

OUTSIDE THE COURT (2011) BBC4
13th Februaury 2012

Luis C.Sotelo and Anna Lopes  5pm-7pm   

THE CLEANERS’ VOICE

The Cleaners’ Voice is a project in which UEL cleaning staff were invited to form  a  ‘complaints choir’ so as to present to the wider community some of their most pressing and personal complaints against the contractor they were working for at the time  (Spring 2011). The video documenting that process was uploaded to youtube, and became a piece of activist work in its own right . Within hours of its release, it had received more than hundred and fifty views, and the University Management was made aware of the increased pressure for the cleaning staff to be granted better working conditions. This resulted in a number of measures benefitting the cleaners.  The project was a collaborative effort in which the political and the artistic came together to effect change. 

Concept and direction: Luis C. Sotelo

Co-direction: Helen L. Reddington

Choir’s composition and direction: Helen L. Reddington

Video Editing: Kypros Kyprianou

London Leaving Wage Campaign at UEL: Timothy Hall and Ana Lopes

Research and technical assistance: Ana Lopes

Advice, campaigning and research: UEL branch of Unison

With the collaboration of UEL’s cleaning staff

About the Authors:

Luis C. Sotelo-Castro (PhD) is a Colombian artist-researcher now based in the United Kingdom. His practice is performance-based. He creates live environments of memory in collaboration with other artists and participants from specific communities and locations. He has done work with and for internally displaced people, Indigenous communities, and elderly people both in Latin America and in the UK. He is currently the programme leader for the community arts practice programme at UEL.
Ana Lopes gained her PhD in Sociology from UEL with a thesis on the sex industry and action research.  She is part of the research team of the project 'Migrant Communities and Political Opportunities: the UEL Cleaning Staff and the London Living Wage' and currently teaches at UEL.
 

Kypros Kyprianou is an artist and filmmaker based in London. His video and installation work explores the area of science and society and has been shown internationally.


Helen Reddington has devised and run song writing projects in local communities for 15 years, funded by the PRS Foundation, Paul Hamlyn, the King's Health Fund and others. She specialises in the empowering aspects of song writing with disadvantaged people and enjoys working beyond and without barriers. 
29th February 2012

Yohai Hakak   
Gevald and the role of truth in documentary 
Israel as viewed by a member of extremely orthodox Jewish sects, one that does not recognize the State of Israel. As a young Haredi boy, Shmuel-Haim Pappenhym knew he must cover his eyes during Independence Day fireworks so as not to participate in "Zionist celebrations". Today, as a radical Ultra-Orthodox leader, he organizes mass demonstrations against the State of Israel.  He is also the editor of an influential magazine of a radical Jewish sect known for not recognizing the State of Israel. In contrast, Ultra-Orthodox parliament member, Rabbi Avraham Ravitz, served in the Israeli Army, and has been involved in mainstream politics for many years. As national election day approaches, Ravitz anxiously tallies his party's projected parliament seats. Conversely, Pappenhym is counting on high numbers of voter abstentions. For Pappenhym, participation in Zionist elections is a grave sin. 

In his presentation he will pose questions about reflexivity in documentary films and what claims these films have about portraying reality and 'the truth'. He will speak about the work on this series as a field-site for ethnographic research.  He is currently analysing the process of producing/directing/editing of the series. He is building literature review of relevant academic references and media ethnographies that deal with the production process of media representations of religious minorities.

About the Author:
Dr. Yohai Hakak is a senior lecturer in social work at the School of Health Sciences and Social Work, University of Portsmouth.

 http://www.port.ac.uk/research/ceisr/members/YohaiHakak/ His research so far explored different aspects of the Jewish Israeli Ultra Orthodox community. Based on his research he has co-directed a documentary series about this community, entitled: Haredim. The series consists of 3 parts, each 50 minutes long.  In this seminar he will present part 1 entitled: 'Gevald!' 

Contact Yohai through: Email: yohai.hakak@port.ac.uk
28th April 2012

March Helene Kazan 
Evidence of the transformative moment of decision to migrate, explored through image as archive and memory as testimony.

SK: ‘…. it would have been March….April of 1989.
EK: ‘yeah 89, and the fighting never stopped, many, many, many ceasefires, none held up, fighting continued… so, we decided, if…the British Embassy are advising us to leave immediately, for the protection of all of us, we’ve got to leave. ‘

This excerpt is from ‘Masking Tape Intervention: Lebanon 1989’ a short film by London based artist and curator Helene Kazan. The film is entirely generated from a single archive photograph taken of the kitchen in the flat her family lived in, in Lebanon just before their forced migration in 1989 during the Lebanese civil war. From this archive photograph, 1690 images were generated to make up the four minute and fifty second stop frame animation. Each image occupies a single momentary viewpoint throughout the day, as a narrated testimony outlines the specific pressures that lead to their transformative moment of decision to migrate.

The film enabled a theoretical framework and point of reference for the research undertaken during a month long residency in Istanbul in September 2011. During which Kazan invitation local and international community to engage with a process of open discourse and exchange. Through collecting personal testimonies and archive photographs, she sought to explore and illustrate the events that are evidence to a history of migration in Istanbul. Also making visible the emotive relationship with the architecture of the home that somehow also becomes witness and evidence to this event. The residency took place in collaboration with Openvizor, a non-profit international arts and cultural platform and organization that brings together different people and skills from around the world to combine practical knowledge and research. Abbas Nokhasteh director of Openvizor will also be present to discuss the project.

During the presentation, Kazan will screen ‘Masking Tape Intervention: Lebanon 1989’ along with the outcomes to the research undertaken during and since the residency in Istanbul. Investigating the reliability of the collective elements in the film i.e. memory, testimony, image and archive as true representations of the events that took place. Interrogating what politics, strategies and actions the migrant is forced to engage in, in making the decision to leave. To understand how collating evidence of this moment can map and question the greater histories behind migratory movements.

About the Author: 

Helene Kazan is currently an MA student at the Centre for Research Architecture at Goldsmiths University. She has exhibited widely in the UK and abroad, as well as the residency with Openvizor, she also exhibited at the Architectural Research Studio MARS, as part of Architectural Research Exhibitions Series 1: Crystal City during 12th Istanbul Biennial. 

In June she exhibited in Invasive Alien Species, a British Council fringe exhibition to the 54nd Venice Biennial. Other galleries and institutions she has worked and exhibited with include; Jerwood Foundation, London Festival of Architecture, Royal Academy of Arts, Mardin Biennial (Turkey), Site Gallery, Flowers East and V22. 

http://www.helenekazan.co.uk/
http://www.openvizor.com/Content/Index/372
25th April 2012

Nela Milic  
A Visual Journey through the Balkans: from Socialism to the UK.

Nela Milic will be focussing on 3 projects that form her practice background for development of the core project for her PhD at Computing department of Goldsmiths University – building of a digital archive of the protest in Belgrade in ‘96/’97. She will discuss the process of archiving and theoretical and physical positionality with Balkanising Taxonomy, representation and media in the case of “other” with Wedding Bellas and memory and visuality with Yugo Yoga. In all cases, reflexivity, participation and narrative will be the methodology employed to discover and evaluate her artistic work.

Nela will present a visual journey through the Balkans and socialism as well as through the experience of exile and media in the UK. She will discuss how one negotiates self in the process of “othering” and how experience and memory influence that process. She will develop an argument around representation of “other” in the media and the everyday and unpack the idea of the matrix of real and fiction in art and life.

She will ask you to dive into senses in order to engage with layers of history through visual and audio records, but you will also do some light physical exercise. Prepare for lecture that will help you develop communist spirit and teach you why it must prevail (Zizek).

About The Author
Nela is a visual artist and a writer working in media and arts industry. She particularly applies mosaic and collage merging text with image, creating installations and publications.

She started out as a journalist, moving onto producing documentaries on arts. She has managed art projects in community and corporate environments. Her longest engagement was as a coordinator of The Refugees and the Arts Initiative, a national organization for ‘refugee arts’, where she dealt with over a 1000 practitioners and communities. 

As a freelance practitioner, she has delivered projects with different outputs – a collage, an installation, a feasibility study for John Lewis, Oxford House, Campbell Works, Oxo Tower, Light Gallery, NFTS, Miramax, Film and Music Entertainment, Film Four, new Asian cinema, Raindance, ESF, LIFT, LFF and independent productions.

She has developed a project Balkanising Taxonomy (www.goldsmiths.ac.uk/balkanising-taxonomy) at Digital Studio/Visual Sociology programmes as a PhD student at Goldsmiths University where she does research the city as a protest site. She has just completed Wedding Bellas, a photography project with migrant and refugee women and performance with PK Fiskulturnik. More about her research is in the book Audiovisual Media and Identity in Southeastern Europe, edited by E. Pistrick, N. Scaldaferri & G. Schwörer (Cambridge Scholars Publishing, 2011).

2nd May 2012

Janet Bowstead  
Imagined diasporas: domestic violence migrants within the UK

This presentation reflects on the visual aspects of a PhD research project, mapping and conceptualising the journeys women make to escape domestic violence. This research project includes wider quantitative and spatial analysis of woman-journeys to access support services in England, however, this presentation focuses on participatory photography work with two small groups of women resident in women’s refuges.

Creative groupwork was carried out in two women’s refuges to explore how women who have relocated due to domestic violence settle into a new area.  During the first session participants looked at published images to consider what images can communicate, and were given cameras to use for the following week.  The second session discussed important places for the participants in the local area; and the third session considered the photographs the women had taken.  Issues of safety and confidentiality were very significant, both for the participants at risk from violent partners and for the security of the location of the refuges, and this was a challenge in terms of the images that could be used further within the research. 

photographs.

About the Author:

Janet Bowstead has worked for over 25 years around domestic violence issues in frontline roles in women’s organisations and in policy and coordination roles in local authorities.  She has a personal interest in photography and has attended training on participatory photography.  She is currently a PhD student at the Child and Woman Abuse Studies Unit at London Metropolitan University.

Contact Janet at j.bowstead@londonmet.ac.uk
